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Overture for Concert Band Gary Kulesha 

(b. 1954) 

Mysterium Jennifer Higdon 

(b. 1962) 

Groove Andrew Clark 

Composed as part of the Composer-in-Residence program 

Bandancing Jack Stamp 

(b. 1954) 

i. City Shuffle 

ii. Tango 

iii. Waltz 

iv. Slow Dance 

v. Last Dance 


Intermission 


Lads of 

Wamphray 

Percy Aldridge Grainger 

Twist 
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Jodie Blackshaw 


Survival 

(b. 1971) 

ii. 

Reflection 


iii. 

Discovery 


iv. 

Obsession 


V. 

Carnevale 


vi. 

Ascension 



Second Suite in F for Military Band Gustav Holst 

(1874-1934) 

i. March 

ii. Song Without Words 

iii. Song of the Blacksmith 
Fantasia on the “Dargason” 


IV. 
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PROGRAM NOTES 


Gary Kulesha is one of Canada’s 
most active and most visible 
musicians. Although principally a 
composer, he is active as both a 
pianist and a conductor, and as 
a teacher. His works have been 
performed across North America 
as well as in Europe and Australia. 
This versatile and prolific composer 
is Associate Professor, Teaching 
Stream in Composition at the 
Faculty of Music. He has written for 
orchestra, opera, chamber ensemble, 
solo winds and percussion, and 
wind ensembles. Tonight’s work, 
Overture for Concert Band was 
commissioned by the Scarborough 
Concert Band with the financial 
assistance of the Ontario Arts 
Council. It was written in Toronto and 
Winnipeg in 1977, and premiered 
in Scarborough in 1978, with the 
composer conducting. In 1983, 
the composer revised the work 
extensively, and re-orchestrated 
some passages. It is this version 
that we are proud to present tonight. 
The juxtaposition of brass fanfare, 
full symphonic winds, percussion 
soli and wind chamber groupings 
is particularly arresting in this 
stirring overture. In addition to his 
composing, performing and teaching, 
Professor Kulesha is the Toronto 
Symphony Orchestra’s Composer 
Advisor. 

Written by the American composer 
Jennifer Higdon in 2011, Mysterium 
is the composer’s own wind 
transcription of her sacred choral 
work, O Magnum Mysterium. 

The composition incorporates an 


ancient medieval liturgical tradition 
and presents it in a modern, yet 
approachable compositional 
language. According to Higdon, 
her compositional style utilizes a 
combination of melody and rhythm 
that reflect “our spoken language.” 
The phrasing of the wind version is 
informed by the text of the original 
choral setting, which is first heard in 
Latin and then shifts to English. To 
emphasize the importance of the text, 
Higdon set the English translation in 
simple mono-rhythmic recitations, 
which form the basis for the middle 
section of the wind setting. Jennifer 
Higdon received a Bachelor’s degree 
in Music from Bowling Green State 
University, an Artist Diploma from 
The Curtis Institute of Music, and an 
MA and PhD from the University of 
Pennsylvania. She currently holds 
the Rock Chair in Composition 
at The Curtis Institute of Music in 
Philadelphia. 

University of Toronto Doctoral student 
Andrew Clark writes about his 
composition Groove ; “In 2017 I was 
fortunate enough to be selected by 
Jeffrey Reynolds as the Composer 
in Residence of the University of 
Toronto’s Concert Band as part of 
the graduate composition program. 
During my time at the University, 
my experience performing and 
conducting small contemporary 
chamber ensembles left me with 
a love of the rapid, pulsating 
sixteenth notes. Not unlike the 
primal sensations experienced at a 
concert of Japanese Taiko drumming, 
these sixteenths passing through 


complementary meters bolstered my 
chamber work with an extra degree 
of asymmetrical excitement. I had 
not however attempted such electric 
meter changes with an ensemble 
of the size of our concert band 
before, and wasn’t sure if the piece 
was performable. Luckily, Professor 
Reynolds and the ensemble have 
done an excellent job finding 
solutions to many of the questions 
this piece presents, and I believe the 
resulting work has heightened and 
refined my understanding of metric 
functionality, a successfully learned 
skill provided by a piece which could 
only be given a performance chance 
in an academic institution such as 
ours.” 

Bandancing by the American 
composer Jack Stamp was 
commissioned by Kappa Kappa Psi 
and Tau Beta Sigma. It was a part 
of their commissioning series that 
began with Paul Creston in 1957. The 
work is dedicated to Norman Dello 
Joio in celebration of his ninetieth 
birthday, it was composed as a suite 
of “new American dances,” with 
reference to Robert Russell Bennett’s 
Suite of Old American Dances. The 
idea behind Bandancing was to 
employ the sounds and rhythms of 
popular music within the framework 
of “classical” form and procedures. 
The work is cast in five movements: 
“City Shuffle,” “Tango," “Waltz,” “Slow 
Dance,” and “Last Dance.” Starting 
in 2015, Jack Stamp became an 
adjunct Professor of Music at the 
University of Wisconsin-River Falls 
where he teaches conducting. Prior 
to this appointment he served as 
Director of Band Studies at Indiana 


University of Pennsylvania for 25 
years. Fie received his Bachelor of 
Science in Music Education degree 
from iUP, a Master’s in Percussion 
Performance from East Carolina 
University, and a Doctor of Musical 
Arts degree in Conducting from 
Michigan State University where he 
studied with Eugene Corporon. 

The wind band repertoire is 
immeasurably richer for the 
contributions of Percy Aldridge 
Grainger, the Australian-born 
composer and piano virtuoso. 

Among his many works for winds 
are Lincolnshire Posy, Colonial 
Song, and Irish Tune from County 
Derry. Grainger toured extensively 
as a concert pianist, giving him 
ample opportunity to develop a 
love of folk music from many areas, 
most importantly Scandinavian and 
British. In 1914 Grainger moved 
to New York where he served as a 
bandsman, learning first-hand about 
the orchestration of the military band. 
Tonight’s work, Lads of Wamphray 
was composed in 1905 and, unlike 
many of his transcribed pieces, 
originally conceived for wind band. 
Grainger writes about this work, 

“In this march the composer has 
wished to express the devil-may-care 
dare-deviltry of the cattle-raiding, 
swashbuckling English and Scottish 
“borderers” of the 14th, 15th and 
16th centuries, so grimly yet thrillingly 
portrayed in the border ballads 
collected and published by Scott, 
Motherwell, Jamieson, Johnson, 
Buchan, Kinloch, Swinburne and 
others.” 


Jodie Blackshaw is an Australian 
composer, conductor and teacher. 

In her words, she is “fanatical about 
producing quality, meaningful works 
for band.” Two of her compositions, 
Whirlwind and Terpsichorean Dance 
were premiered at the Midwest Clinic 
in 2006. Tonight’s offering, Twist, 
is inspired by the shape, spirit and 
history of Australia’s magnanimous 
waterway, the Murray River. The 
first movement, “Survival,” depicts 
the volatility and power of the river, 
while the second, “Reflection,” 
conveys its peaceful beauty at 
dawn and dusk. “Discovery” is 
concerned with the arrival of 
Europeans and paddleboats, and 
their interaction with the natural 
environment, including the calls of 
the Kookaburras, featuring the muted 
trumpets. “Obsession” depicts the 
sounds of the campfire at dusk, 
“Carnevale” a taste of the strong 
influence of the Mediterranean culture 
and, finally, “Ascension” is a musical 
appeal to preserve the Murray River 
and its ecosystem. 


We conclude tonight’s program with 
the famous Second Suite in F, by 

Gustav Holst. Holst shared with Percy 
Grainger the love of folk music and 
the desire to compose meaningful 
music for the wind band. The Second 
Suite, like the First Suite of 1909, was 
not premiered until 10 years after its 
composition. Composed in 1911, it 
was finally performed in 1922 by the 
band of the Royal Military School of 
Music, Kneller Hall. This work, unlike 
the First Suite, is based entirely on 
material from folk songs and morris 
dances. The first “March” is based on 
a Morris Dance, the second “Song 
Without Words” on the ballad, I’ll 
love my love, the third, “Song of the 
Blacksmith” uses the sound of the 
anvil for verisimilitude (we use a car 
wheel) and the fourth, “Fantasia on 
the Dargason” combines that theme 
with the well-known “Greensleeves.” 
Many will recognize in the Fantasia, 
the finale of the St. Paul’s Suite for 
string orchestra. 

Program Notes by Jeffrey Reynolds 


Want to stay informed of our upcoming events? 

Sign up for our What’s Happening 
e-newsletter at bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 


BLOOR ST. 
CULTURE 
CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 






BIOGRAPHY 



Jeffrey Reynolds has conducted major ensembles and at various times has 
taught trumpet, conducting, jazz education, jazz history and chamber music 
since the early 1980s. Presently Brass Area Head, he served as Performance 
Coordinator for five years, until 2015. He holds a PhD in the philosophy of 
music education and a Master of Music in trumpet performance. Dr. Reynolds 
has performed and recorded as a trumpeter with the Calgary Philharmonic, 
Victoria Symphony, Hamilton Philharmonic, Hannaford Street Silver Band, the 
Stratford Festival Ensemble and the Orchestra of the Royal Winnipeg Ballet, 
as well as many other orchestral, chamber and solo performances. 

Prior to the University of Toronto, he taught at Malaspina College and 
McMaster University and for several years was an instrumental specialist with 
the Scarborough Board of Education. Dr. Reynolds is the author of a trumpet 
pedagogy book in the Dummies series, Trumpet for Dummies, has recently 
completed the compilation of trumpet repertoire for the Royal Conservatory 
of Music, along with Dr. Gillian MacKay, and contributes articles to several 
journals. He frequently conducts workshops in southern Ontario schools, and 
is in demand as an adjudicator at music festivals across the country. 


Thank you for your support! 


The Faculty of Music gratefully 
acknowledges the generosity of 
the individuals, foundations, and 
corporations who gave annual 
gifts of $1,000 or more between 
May 1,2017 and December 31, 

2018, in support of our students and 
programs. Thank you for the part you 
are playing in advancing the cause of 
music education in Canada. 
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